MARGARET STRATTON

Department of Art and Art History
University of lowa, lowa City, 52242
319-3375064
ms@ margaretstratton.com

EDUCATION AND PROFESSIONAL HISTORY

1983-1885
1981-1983
1973-1977

UNIVERSITY OF NEW MEXICO, M.F.A. in Photography/Art, minor Art History
UNIVERSITY OF NEW MEXICO, M.A. in Photography/Art
THE EVERGREEN STATE COLLEGE, B.A. in Media Studies

TEACHING EXPERIENCE

2007-2001

2000-1992

1991-1986

1994-1993

1992-1991

Professor, University of lowa, School of Art and Art History,
lowa City, lowa.

Associate Professor, University of lowa, School of Art and Art History,
lowa City, lowa.

Assistant Professor, University of lowa, School of Art and Art History,
lowa City, lowa.

Visiting Professor, The Art Institute of Chicago, Chicago, lllinois.

Visiting Faculty, Cornish College of the Arts, Seattle, WA.

GRANTS AND AWARDS

2007

2006

2005

2004

2003

2001

2000

1999

Nominated for Fulbright Scholar Award for Italy by the Center for the International
Exchange of Scholars, Washington D.C.

Nominated for Fulbright Scholar Award for Italy by the Center for the International
Exchange of Scholars, Washington D.C.

Career Development Award/Obermann Center Research Award

Arts and Humanities Initiative Grant, University of lowa, lowa City, lowa

Year of The Arts and Humanities Grant, University of lowa

MIRACLE, Best Documentary from lowa, Shorts: lowa City International Documentary
Festival, lowa City, IA.

Obermann Center Summer Interdisciplinary Research Grant, University of lowa

Arts and Humanities Initiative Grant, University of lowa, lowa City, lowa.

Editing Residency Award, The Wexner Center, The Ohio State University, Columbus, OH

Individual Fellowship, lowa Arts Council, lowa Arts Council, Des Moines, 1A

Arts and Humanities Initiative Grant, University of lowa, lowa City, lowa.



GRANTS AND AWARDS (cont)

1995

1995

1996

1993

1991

1990

1989

1988

1987

Individual Fellowship in New Genres, National Endowment for the Arts,
Washington, D.C.
Faculty Scholar Award, University of lowa, lowa City, lowa.

Directors Award, Black Maria Film Festival, Los Angeles, CA.

Grand Festival Prize New Screen Award for Best New Work of 1995, "IMAGES:
Festival of Independent Film and Video," Toronto, Canada, Film Board of Canada.
Juror’s Choice " Kiss The Boys" Three Rivers Arts FestivalQ Pittsburgh, PA.

First Place Best Experimental Work, University of Oregon Queer Film Festival,
Eugene, Oregon.

Individual Fellowship in Film and Video Production, National Endowment for the
Arts/Jerome Foundation, Jerome Foundation, Minneapolis, Minnesota

Fellowship, "Artists 1990" Public Works Project, Seattle Arts Commission, Seattle, WA.

Individual Fellowship in Photography, National Endowment for the Arts
Washington, D.C.

Old Gold Summer Faculty Fellowship, University of lowa.

Interdisciplinary Arts Award, National Endowment for The Arts/Rockefeller Foundation
Intermedia Arts, Minneapolis, Minnesota.

Individual Fellowship Award, National Endowment For The Arts, Arts Midwest,
Minneapolis, Minnesota.
Old Gold Summer Faculty Fellowship, University of lowa.

EXHIBITIONS AND SCREENINGS

2007

2006

2005

Solo Exhibition, The Living and the Dead: Resurrecting the Neapolitan Cult of the Skull.
Faulkner Gallery, Grinnell College, Grinnell, lowa

Inventory of My Mother's House, Blue Sky Gallery, Portland, Oregon

Fifth Photographic Image Biennial Exhibition, Wellington B. Gray Gallery, Greenville N.C.
Evergreen: Celebrating Thirty-five Years of Photography, Evergreen State College, WA

The Family Experience, curated by Viki D. Thompson Wylder, Florida State
University Museum of Fine Arts, Tallahassee, FL

Only Skin Deep: Changing Visions of the American Self, On-line National Survey,
Museum of Photographic Arts/San Diego Museum of Art, San Diego, CA.

911/Images of An America Tragedy, Gallerie GDG, Paris, France

Third Photography and Digital Image Biennale, Wellington B. Gray Gallery, Jenkins Fine
Art Center, Greenville, North Carolina, Juried by Maggie Taylor.

Taxonomies, Archives and Memories, juried by Alison Nordstrom, Curator of
Photography, George Eastman House, Texas Woman's University, Denton, TX.
Auction, Center for Creative Photography, Woodstock, New York.



EXHIBITIONS AND SCREENINGS

2004  Art Basel: An International Exhibition, Miami Beach, FL. Juried by Roni Feinstein,
Shorts: lowa City International Documentary Festival, MIRACLE, 2001
Trajectories, Screening and Exhibition, Georgia Perimeter College, Atlanta, Georgia

2003  Only Skin Deep: Changing Visions of the American Self, International Center of
Photography, On-line National Survey. New York, NY
Auction Preview, Center for Photography at Woodstock, Ricco-Maresca Gallery, New
York, Yew York
Spaces, Group Show, James Worrell Photography, New York, New York
Only Skin Deep: Changing Visions of the American Self, On-line National Survey,
Seattle Art Museum, Seattle, Washington.
Photography; Ten Years of Acquisitions, The Cantor Fitzgerald Gallery, Haverford
College, Haverford, PA

2002 Prison Terms: Looking into the Collection, Center for Creative Photography,
Tucson Arizona
No Exit: Images of Imprisonment, San Francisco Camerawork, San Francisco, California
Kiss the Boys and Make Them Die, Smith College, Northampton, MA.
Hereisnewyork: A Democracy of Photography,
NATIONAL VENUES
116 Prince Street, New York, New York, Corcoran Gallery, Washington D.C.
360 Degrees: Incarceration in America, New York Historical Society, New York
University of Michigan, Ann Arbor
Davis Cultural center, Wellesley College,
Robeson Gallery, Rutgers University of New Jersey Newark Campus
®assengers(Center for Photography at Woodstock, curated by John Mannon
Ellis Island, Temple Emmanuel, Houston, Texas, curated by Joan Morganstern

2001 Detained In Purgatory, The Robert Menchal Gallery, Light Work, Syracuse, New York
Images of Ellis Island: American Dream(s): Ancestors and Diasporas, Southeast Museum
of Photography, Daytona Beach, Florida
The Fire Series, Media Arts Center, University of the Arts, Philadelphia, PA
MIRACLE, video screening, Society for Photographic Education National Conference,
Savannah, Georgia
Detained In Purgatory, Dowd Fine Art Center, Courtland, New York w/ conference
MIRACLE, video screening, Wexner Center for the Arts, The Ohio State University,
Columbus, Ohio

2000 Margaret Stratton Photographs, James Worrell Photography, New York, N.Y.
Genealogies, Miscengenations, Missed Generations, William Benton Museum of Art,
Storrs, CT.
lowa Artists 2000, The Des Moines Art Center, Des Moines, IA
Camerawork Exhibition and Auction, Camerawork San Francisco

1999  The Comforts of Home, Hand Art Gallery, Richmond, Virginia
Works in Progress, Video Data Bank, The Art Institute of Chicago, Chicago, IL.
What Will You Miss? Invitational Exhibition, School of Art and Design, Georgia State
University, Atlanta, GA.
Camerawork Exhibition and Auction, Camerawork San Francisco



EXHIBITIONS AND SCREENINGS

1998

1997

1996

1995

New York Narratives, Cedar Rapids Museum of Art, Midwestern Photographers Series
Cedar Rapids, lowa.

Art, Document, Market, Science: Photography!s Multiple Roles, Museum of
Contemporary Photography, Chicago, IL. (W/ hard bound publication)

The Myth of New York, Galerie Mistral, Montreal, Quebec.

Kiss the Boy!s And Make Them Die, Screening, Bocorv Gallery, Tel Aviv, Israel
Video Screening and Lecture, University of Leeds, Leeds, England.

NEA Visual Fellowship Archive, National Museum of American Art, Smithsonian.
Kiss the Boys and Make Them Die

Hong King Arts Center, Wanchai, Hong Kong

International Center of Photography, Reframing The Past, New York, N.Y.
Human References: Marks of the Artist, Seattle Center Pavilion, Seattle, WA.

Kiss The Boy!s And Make Them Die, Video Data Bank, Chicago Art Institute, IL.
Creating The North American Landscape, sponsored by the Center For American Places,
and John Hopkins University Press, Hodges Taylor Gallery, Charlotte, North Carolina.
Self-Evident: Photography Explores Democracy, Nathan Cummings Foundation, New
York, NY.

Kiss the Boys and Make Them Die,

(he Chicago Seven,QUniversity Art Museum, Pacific Film Archive, Berkeley, California.
University of Oregon Queer Film Festival, Jurors Award, First Place Best Experimental
Work, Eugene, Oregon.

(Bhels Cracked,OWomen!s Caucus Video Screening, SPE, Los Angeles, CA.

Screening, University of Illinois, Chicago, IL.

Image Nation Gay and Lesbian Festival, Montreal, Quebec

Video Screening, University of Dayton, Dayton, Ohio

Kiss the Boys and Make Them Die

"Mediopolis,” The 1995 Berlin Film and Video Festival.

Black Maria Film Festival, Directors Award, Los Angeles, CA.

"IMAGES: Festival of Independent Film and Video," Toronto, Canada, New Screen
Award for Best New Work of 1995, Grand Festival Prize Film Board of Canada.
Video in Center, Vancouver, BC

Winnipeg Women!s International Film/Video Festival, Winnipeg, Canada

Mill Valley Film and Video Festival, Mill Valley, CA.

Chicago Filmmakers 15th Annual Festival, Chicago, IL.

Artists Film Exhibition Group, Toronto, Canada

Out On Screen, Vancouver Gay and Lesbian Film Festival, Vancouver, BC
"Malajustment” Lincoln Theatre, Boston, MA.

Athens Film and Video Festival, Athens, Ohio

"Three Rivers Arts FestivalQ Juror’s Choice, Pittsburgh, PA.

Video Screening Series, Women Make Movies, , Saint Louis, MO.

"Thirty Eighth International Film Festival, San Francisco, CA.

Charlotte Film and Video Festival, Charlotte, North Carolina

Society For Photographic Education National Conference, Image-maker, Atlanta, GA.
Hampshire College Video Selects, Hampshire College, MA.

"FagOsSites," Gallery 400, University of lllinois, Chicago, IL.




EXHIBITIONS AND SCREENINGS

1993 "In So Many WordsOinstallation, Minnesota Museum of American Art, Minneapolis, MN.

1994 "Imagining Families: Images and Voices," curated by Deborah Willis, Smithsonian
Institution, Washington D.C.
"The Visual Diary: Women's Own Stories" Houston Center for Photography, w/
Women In Photography Conference and FotoFest International 94.
"The Visual Diary: Women's Own Stories", Women!s University of Texas, Denton, TX.
"The Wild Girls", The Harvard Archive, Cambridge, MA.
"Eyes On Public Art", Portable Works Collection, Seattle Center Pavilion, Seattle,

1993 "Mapping: Identities,OMuseum of Contemporary Photography, Chicago IL.
"International Women's Day Video Festival," Boston, MA.
"Yes, In my back yard?" Allied Arts Gallery/Hanford Nuclear Complex, Richland, WA.
"The Nuclear Club," Gallery of New South Wales, Sydney, Australia.
"Inventory of My Mother's House" Valparaiso University, Valparaso In.
Camerawork Auction Exhibit, Camerawork, San Francisco, CA.
Eye Gallery Auction Exhibit, Eye Gallery, San Francisco, CA.

1992 New Works Space, Henry Gallery, University of Washington, Seattle, Washington.
"In FORMATion,0Greg Kuchera Gallery, Seattle, Washington.
"Nuclear Matters,QUniversity of California, Davis, California.
"Photobiographers” Atlanta Gallery of Photography, Atlanta, Georgia.
"Trauma/Survival" Women In Focus, Vancouver, B.C., Canada.
"Three Decades of Midwestern Photography: 1960 - 1990," Davenport Art Museum,
Davenport Art Museum, Davenport, lowa, (curated by Mark Towner, catalogue).
"Out of Time,OPort Angeles Fine Arts Center, Port Angeles, Wa. (Catalogue).
"Eye Gallery Exhibit and Auction,OEye Gallery, San Francisco, California.
"Artpaper Auction and Exhibit, OMinneapolis, Minnesota.

1991 “Critical Reactions,ORena Bransten Gallery, San Francisco, California.
"Nuclear Matters,” Camerawork, San Francisco, Exhibition and Catalogue.
"Moving Light: Seeing And Believing,” Kohler Art Center, Wisconsin, Invitational.
"Questions of War," Video Shorts, 911 Media Arts Center, Seattle, WA.
Camerawork Auction Exhibit, Camerawork, San Francisco, CA.
"A Post-Apocalyptic Dictionary," Cornish College of The Arts, Seattle, Washington.
"In The Shadow of the Blast," Intermedia Arts Gallery, Minneapolis, MN.

1990 “After The Holocaust-A Post Nuclear Installation,” College of The Pacific, Stockdon,
California,
"Notes From The Nuclear Garden," Sushi Inc. San Diego, California.
1990 Northwest Annual, COCA, Seattle, Washington, Juror, Benny Anderson.
Camerawork Auction Exhibit, Camerawork, San Francisco, CA.
"Positive Actions Visual AIDS Competition,” D.C. 37 Gallery, New York, N.Y.
1989 "Twenty-four Exposures,” Union Square Gallery, New York, New York,
Invitational.
"Nuclear Artifacts,” Moore College of Art, Philadelphia, Pennsylvania.
"Serious Fun, Truthful Lies," Randolph Street Gallery, Chicago, lllinois.
"National Invitational Photo Show," Ypsilanti, Michigan.
"The Alternative Image,"” Video Screening, N.A.M.E. Gallery, Chicago, lllinois.



REVIEWS AND PUBLICATIONS

2007

2006

2003

2002

2001

1998

1999

1998

1996

The Living and the Dead: Resurrecting the Neapolitan Cult of the Skull, Center for
American Places, Harrisonburg, VA, Distributed by Johns Hopkins Press

Time Well Spent: Three Views of Incarceration, Center for American Places,
Harrisonburg, VA

Fifth Photographic Image Biennial Exhibition Catalog, Wellington B. Gray Gallery,
Greenville N.C.

The Video Data Bank Anthology, ed. By Kate Horsfield, Temple University Press

The Bent Lens, ed. by Claire Jackson & Lisa Daniel, Sydney, Australia.
llumine, Scholarship, Research and the Art, Creative Minds, The University of
lowa, Volume. 6 No.1 Fall 2003, pp 2--10

Das Magazin, Scalo, Here is new york: a democracy of photography, reproduction,
September 7 2002

Here is new york: a democracy of photography, ed. by Alice Rose George, Giles Perez,
Michael Schulan ,Charles Traub, Scalo-Zurich-Berlin-New York, pp. 160, 161, 163, 171.
American Airlines In-Flight Magazine, Prison Terms: Looking into the Collection, Center
for Creative Photography, Tucson Arizona, Winter Issue pg 19.

Prison Chapel Mural, (reproduction of photograph), HARPER!S Magazine, p 27,
May 2001.

Prison Art Focus of Exhibit, Cortland Standard, (w/ reproduction), pp 10-12,

October 23, 2001.

Ryan, Dinah, Roiling with Talk: Artists and the Contemporary Domestic, (w/ full page
reproduction), Art Papers Magazine 25" Anniversary Issue, pp 18-23, Sept
Detained In Purgatory, Contact Sheet #110, Light Work, Visual Studies Inc, Syracuse,
New York (catalogue for solo exhibition)

Smart, Paul, Critical Thinking.: Exhibit at Center for Photography, Woodstock Times ,
P 7, December 6, 2001

Lesbian Art In America, edited by Harmony Hammond, Rizzoli Press.

Pointing to Prisoners, U-Turn On line Magazine, Www.uturn.org

Art, Document, Market, Science: Photography!s Multiple Roles, Museum of
Contemporary Photography, Chicago, IL. And D.A.P. Inc. New York, N.Y.

Women's Fragmented Consciousness in Feminist Experimental Autobiographical Video,
Lesage, Julie, in Feminism and Documentary, ed. By Diane Waldman and Janet Walker,
University of Minneapolis Press, Minneapolis, London.

Art and the Public Mind, Munson, Lynne, Ivan Rd Inc, Chicago, IL.

Swanstock First Edition, An Image Bank Company, Star Standard LTD, Singapore.
Kozinska, Dorota, 101 Bites of the AppleQ The Montreal Gazette, Section J, p. 1.,
Saturday, May 23", 1998

Bowen, Dore, Greminist LooksOAfterimage, p 18, March/April, 1998

Reframings: New American Feminist Photographies, ed. by Diane Neumaier, Temple
University Press, 1996.




REVIEWS AND PUBLICATIONS (cont.)

1995

Sex Wars: Photography On The Front Lines, Exposure, Journal of The Society For
Photographic Education.
Chen, Suni, Qloise For Thought,OColors Magazine, Volume 4, issue 3, pp 46-49,

Minneapolis, MN, (w/ reproduction)

1994

1993

1992

1991

1991

Hellekson, Diane, 0o Paraphrase,0Saint Paul Pioneer Press, Sec D, p10, St. Paul,
Minnesota, (w/ reproduction).

Herbert, John, 0’he Cultural ClimateOTractor Magazine, Fall-95, p 14, Cedar Rapids,
McWilliams, Martha, "Family Affair," Washington City Paper, February 10, 1995, p 36.
International Year-Book, Collier's Encyclopedia, Photography, Colliers, NY, p133.

Sherman, Betsy, "Wild Women is a Joy Ride Into Rough Territory,” The Boston Globe,
November 11, 1994

Keough, Peter, "Something Wild," The Boston Phoenix, November 12, 1994

Robinson, P.J. "Imagining Families: Images and Voices," The Metro Herald, Washington
D.C., August 12, 1994, pp. 1-14

Christensen, Mike, "Exhibit May Spur Action of Black Museum", Atlanta Journal, Atlanta,
Georgia, Thursday, August 11, p 15.

Christensen, Mike, Exhibit Signals Plan of Black Museum”, The Dallas Morning News,
Christensen, Mike, Dallas, Texas, Saturday, August 13, p C4.

"Smithsonian Exhibit A Hint of Future Museum", Minneapolis Star Tribune, Tuesday,
August 16, p 8E

Outerbridge, Laura, "Showing History starts in the Family”, The Washington Times,
Washington, D.C., Monday August 15, Sec C, pp. 13-14.

Who's Who In American Art, R.R Bowker, Reed Publishing Co., Twenty-first Ed. 1994

Transformed by The Image, Ed. by Deborah Willis, Curator, Smithsonian Museum of Art.
Foerstner, Abagail, "Artists Use The Personal to Confront The Political”, Chicago Tribune,
Friday, January 29, 1993, sec 7, pp75-78.

Geranios, Nicholas, "Art display carries a nuclear message,” Tacoma News Tribune,

Hackett, Regina, "Nine Artists Link Visions Into A Powerful Chain," Seattle Post
Intellegencer, July 15, 1992, p. C1.

Smith, Warren Virginia, "Toward Making, Rather Than Just Taking Pictures,” The Atlanta
Journal, Friday, May 15, 1992, p. G5.

Mittenthal, Robert/Bryant Elizabeth, "Gridlock: Two Views,OReflex, Seattle, WA.
Sept/Oct, 1992.

Wootton, Sharon, "Basement Treasures Paint Picture of Past,” Everett Herald Tribune,
Everett, Washington, February 22, 1992.

Slade, Helen, "Courting The Mammoth," Reflex, Seattle, WA. P 18-19.

Radio Interview on Nuclear Matters, aired on National Public Radio, March 15, 1991,
KRBX, San Francisco.

Gerhard, Susan, "Critics Choice, Nuclear Matters,OThe San Francisco Bay Guardian,
February 6, 1991.

Bonetti, David, "Haunting Nuclear Images," San Francisco Examiner, February 26, 1991
Baker, Kenneth, "Critical Reactions at Rena Bransten,” San Francisco Chronicle, April
Watten Barrett, "Trauma or Style?" Artweek, April 25, 1991, p. 1 -16.



REVIEWS AND PUBLICATIONS (cont.)

1990 Goin, Peter, "A Nuclear Survey", Center Quarterly, Center for Photography at
Woodstock, New York, "Environmental Issues," #45, p 4-10.
Nell Kendricks, "Atomic Artifacts Teach A Valuable Lesson,"” The Daily Aztec, San Diego,
CA., September 12, 1990, p. 4.

COLLECTIONS

Collection Dancing Bear, WM Hunt, New York, N.Y.
Smithsonian Institution, Washington D.C.

Library of Congress, Washington D.C.

New York Historical Society, New York, NY

Ellis Island Museum, Ellis Island, New York

Center for Creative Photography, Tucson, Arizona
George Eastman House, International Center for
Photography and Film Rochester, New York
Museum of Contemporary Photography, Chicago, IL.
Chicago Art Institute, Chicago, IL.

NIGMA Photographic Institute, Naples, Italy
TIAA/CREF Collection, Kansas City, MO

The Wexner Center, Columbus, Ohio

The Seattle Arts Commission, Seattle, Washington.
Video Data Bank, SAIC, Chicago, IL.

London Video Archive, London, England
Associazione Culturale Lesbica, Bologna, Italy
Camerawork, San Francisco, California.

Light Work, Syracuse, New York

Smith College, Northampton, MA.

Atlanta College of Art, Atlanta, GA.

Florida State University, Tallahassee, FL.

University of Colorado, Denver, CO.

Kansas City Art Institute, Kansas City, KA.
University of Texas, Austin, TX.

University of the Arts, Wilmington, DL.

University of Connecticut, Storrs, CT.

University of Chicago, Chicago, IL.

University of Arizona, Tucson, AZ

Rutgers University, New Jersey

San Francisco Art Institute, San Francisco, CA.

San Jose State University, San Jose, CA

University of Washington, Seattle, WA.

University of lowa Hospitals and Clinics @Project ArtQ lowa City
University of New Mexico Museum of Art, Albuquerque, New Mexico.
The Evergreen State College Library, Olympia, Washington

REPRESENTED BY:
The Video Data Bank, Chicago, IL.
Photo-Eye On-line Photographers Showcase
www.photoeye.com



